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Arthur  Fiedler  Opens  50th  Season 
Of  Esplanade  Concerts  Tonight 

Tonight’s  concert  is  a milestone  in  the  history  of 
the  Esplanade  Concerts  — the  Fiftieth  Season 
opening.  Founded  July  4,  1929  by  Arthur  Fiedler, 
these  concerts  have  been  held  here  every  summer 
since  then  for  audiences  averaging  up  to  20,000.  A 
record-breaking  400,000  attended  the  July  4,  1976 
concert  and  fireworks  display. 

As  a tribute  to  Mr.  Fiedler  and  the  Esplanade 
Concerts  the  Metropolitan  District  Commission  has 
conducted  a drive  to  collect  hundreds  of  thousands  of 
signatures  and  greetings  on  thousands  of  pages  of 
parchment.  These  have  been  bound  into  a series  of 
leather  volumes  which  will  be  presented  to  Mr. 

Fiedler  by  Governor  Michael  Dukakis  and  MDC 
Commissioner  John  Snedeker  during  intermission  of 
tonight’s  concert. 

The  Boston  Symphony  Orchestra,  parent 
organization  of  the  Esplanade  Concerts,  has 
produced  a special  Arthur  Fiedler-Esplanade  50th 
Season  T-shirt.  Further  details  appear  elsewhere  in 
this  program.  Proceeds  from  the  sale  will  be  used  to 
help  maintain  the  Esplanade  Concerts. 

An  exhibition  of  Esplanade  Concerts  memorabilia 
will  be  on  display  at  the  Boston  Public  Library  from 
July  12  to  August  11. 

Without  the  inspiration  of  Arthur  Fiedler  there 
would  have  been  no  Esplanade  Concerts.  As  a young 
member  of  the  Boston  Symphony,  Fiedler  felt  it  was 
unfair  that  orchestral  music  performances  were 
accessible  only  to  those  who  could  afford  to  pay  for 
admission.  If  there  were  free  public  libraries  and  free 
art  museums,  he  reasoned,  why  should  there  not  be 
free  symphony  concerts  as  well? 

After  two  years  of  planning  and  persuading  by 
(continued  on  page  2) 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
Arthur  Fiedler,  Founder  and  Conductor 
Tuesday  Evening,  July  4, 1978  at  8:00 

PROGRAM 

American  Salute  (When  Johnny  Comes  Marching  Home)  Gould 

First  Movement  (Allegro  con  brio)  Beethoven 

from  Symphony  No.  5 in  C minor.  Op.  67 

By  the  Beautiful  Blue  Danube,  Waltzes  Strauss 

Stephen  Foster  Medley  arr.  Knight 

Overture-Ring  de  Banjo- 
Jeanie  with  the  Light  Brown  Hair- 
Old  Folks  at  Home-My  Old  Kentucky  Home- 
Camptown  Races-Beautiful  Dreamer- 
Oh! Susanna-Massa’s  in  de  Cold  Cold  Ground 

INTERMISSION 

The  Star  Spangled  Banner 

Patriotic  Sing- A long  arr.  Hayman 

America-America,  the  Beautiful-  Yankee  Doodle- 
The  Yankee  Doodle  Boy-Columbia,  the  Gem  of  the  Ocean- 
This  Land  Is  Your  Land-  You  re  A Grand  Old  Flag- 
Battle  Hymn  of  the  Republic  , 


1812,  Ouverture  Solennelle 
London,  Polydor  and  RCA  Records 


Tchaikovsky 
Baldwin  Piano 


(continued  from  page  1) 


Notes 


Fiedler,  his  dream  was  realized.  On  July  4, 1929  he  led  forty-six  members 
of  the  Boston  Symphony  in  the  first  Esplanade  Concert.  Contrary  to  most 
predictions  the  first  season  was  highly  successful.  Only  two  of  thirty 
scheduled  concerts  were  cancelled  because  of  bad  weather,  and  total 
season  attendance  was  estimated  at  over  200,000. 

The  management  of  the  Boston  Symphony  was  impressed  by  Fiedler’s 
popularity  with  Esplanade  audiences,  and  the  following  year  he  was 
named  eighteenth  conductor  of  the  Boston  Pops.  As  of  this  season  his 
term  as  Pops  conductor  has  been  four  years  longer  than  the  terms  of  all  of 
his  predecessors  combined. 

Expenses  of  the  first  season  of  Esplanade  Concerts  were  paid  by  a 
small  number  of  wealthy  patrons,  but  the  stock  market  crash  in  the  fall  of 
1929  ruled  out  further  financing  in  this  manner.  Fiedler’s  solution  was  to 
solicit  donations  from  the  general  public  while  maintaining  his  original 
free  admission  policy. 

From  1929  to  1937  Fiedler  was  given  permission  to  hire  Boston 
Symphony  musicians  for  his  free  concerts,  but  the  Symphony 
management  had  no  direct  role  in  their  operation.  In  1938  the  Esplanade 
Concerts  were  officially  taken  over  by  the  Symphony,  however.  Con- 
tributions from  Greater  Boston  merchants  and  grants  from  the  National 
Endowment  for  the  Arts  have  been  the  primary  sources  of  funding  for  the 
Esplanade  Concerts  in  recent  years,  but  the  support  of  individual  concert- 
goers  is  still  essential.  Admission  remains  completely  free,  but  donations 
of  any  size  may  be  made  at  the  program  and  concert  fund  carts  located 
around  the  Esplanade  grounds. 


Arthur  Fiedler 


In  his  forty-nine  seasons  as  conductor  of  the  Boston  Pops,  Arthur 
Fiedler  has  helped  mold  the  musical  tastes  of  millions  throughout  the 
world.  Born  in  Boston  in  1894,  he  joined  the  Boston  Symphony  in  1915  as 
a violinist,  but  his  real  ambition  was  to  be  a conductor.  This  led  him  to 
form  the  Boston  Sinfonietta,  a touring  group  of  twenty-two  Boston 
Symphony  players,  in  1925.  This  was  followed  by  his  founding  of  the 
Esplanade  Concerts  in  .1929,  and  his  appointment  as  Boston  Pops  con- 
ductor in  1930. 

In  all  of  his  conducting  roles  Fiedler’s  successful  formula  for 


programming  has  been  to  provide  a blend  of  classical,  light-classical,  and 
currently  popular  works. 

Arthur  Fiedler  and  the  Boston  Pops  were  first  recorded  in  1935.  Since 
then  they  have  made  more  recordings  than  any  other  orchestra  in  the 
world. 


The  Three  Esplanade  Concert  Shells 


The  Hatch  Memorial  Shell  is  the  third  home  of  the  Esplanade  Concerts, 
although  all  were  in  the  same  general  area.  The  first  shell  was  a tem- 
porary structure  made  of  wooden  panels  fastened  with  bolts.  The  sound  of 
the  orchestra  was  badly  distorted  until  a special  seating  plan  for  the 
musicians  was  developed  by  acoustics  experts.  After  five  summers  it 
became  clear  that  the  concerts  needed  a more  permanent  stage,  and  the 
wooden  shell,  no  longer  structurally  sound,  was  condemned. 

The  1934*season  opened  with  a new  steel  shell  lined  with  wood. 
Similar  in  shape  to  the  present  shell,  the  steel  shell  was  an  improvement 
over  the  first  structure  but  had  its  own  problems.  Heat  stored  by  the  steel 
plates  during  summer  days  made  the  stage  unbearably  hot  for  the 
musicians  at  night,  and  the  unpainted  steel  stood  out  in  harsh  contrast 
with  the  surrounding  park  land. 

In  1938  Massachusetts  Attorney  General  Paul  Dever  learned  that  a 
trust  fund  left  twelve  years  earlier  by  Maria  Hatch,  to  be  used  for  creation 
of  a “public  beauty  spot”  in  memory  of  her  brother  Edward,  was  still 
untouched.  Trustees  appointed  by  Dever  considered  various  projects  and 
concluded  that  a new  concert  shell  on  the  Esplanade  was  the  best  choice. 

Ground-breaking  began  immediately  after  the  final  concert  of  1939, 
and  the  $240,000  Hatch  Shell  was  dedicated  in  July  2, 1940.  Designed  by 
Richard  Shaw,  the  shell  is  made  of  reinforced  concrete,  with  a layer  of 
polished  granite  around  the  exterior  lower  level.  Walls  of  the  stage  are 
lined  with  teak  wood.  The  stage  measures  thirty-five  feet  across  in  the 
back  and  seventy-one  feet  in  the  front  and  is  thirty-seven  feet  deep.  The 
present  orchestra  numbers  about  seventy-five. 

During  most  summers  from : 1940  to  19&3  the  Boston  Symphony 
scheduled  Esplanade  seasons  of  over  20  concerts,  but  financial  pressures 
forced  substantial  cutbacks  starting  in  1964.  Performances  by  various 
other  musical  groups  and  by  the  Boston  Ballet  help  keep  the  shell  from 
standing  idle,  however. 


Sms 


Patriotic  Sing-Along 

arranged  by  Richard  Hayman 


America 

My  country  'tis  of  thee.  Sweet  land  of 
..liberty, 

Of  thee  I sing. 

Land  where  m y fathers  died  I Land  of  the 
. . Pilgrim's  pride! 

From  ev'ry  mountain  side. 

Let  freedom  ring! 


America,  The  Beautiful 

O beautiful  for  spacious  skies. 

For  amber  waves  of  grain. 

For  purple  mountain  majesties.  Above  the 
. fruited  plain. 

America!  America!  God  shed  his  grace 
. .on  thee. 

And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


Columbia,  The  Gem  of  the  Ocean 

O Columbia  the  gem  of  the  ocean. 

The  home  of  the  brave  and  the  free. 

The  shrine  of  each  patriot's  devotion, 

A world  offers  homage  to  thee. 

The  mandate  makes  heroes  assemble. 

When  Liberty's  form  stands  in  view. 

Thy  banners  make  tyranny  tremble. 

When  borne  by  the  red,  white  and  blue! 
Three  cheers  for  the  red,  white,  and  blue! 

Three  cheers  for  the  red,  white  and  blue! 
Thy  banners  make  tyranny  tremble. 

Three  cheers  for  the  red,  white  and  blue! 


This  Land  Is  Your  Land 

This  land  is  your  land,  this  land  is  my  land 
From  California  to  the  New  York  island. 
From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 


Yankee  Doodle 

Oh!  Yankee  Doodle  came  to  town  a-ridin' 

. on  a pony. 

H e stuck  a feather  in  his  hat  and  called  it 
. .macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
. dandy. 

Mind  the  music  and  the  step,  and  with  the 
. girls  be  handy. 

•J 


You’re  a Grand  Old  Flag 

You're  a grand  old  flag,  you're  a high  flying 
flag ; 

And  forever  in  peace  may  you  wave; 

You're  the  emblem  of  the  land  I love. 

The  home  of  the  free  and  the  brave. 

Ev'ry  heart  beats  true.  Under  red,  white, 
and  blue 

Where  there's  never  a boast  or  brag  ; 

But  should  old  acquaintance  be  forgot. 

Keep  your  eye  on  the  grand  old  flag. 


The  Yankee  Doodle  Boy 


I'm  a Yankee  Doodle  Dandy,  a Yankee 
. Doodle  do  or  die 

Areal  live  nephew  of  my  Uncle  Sam, 
Born  on  the  fourth  of  July 
I've  got  a Yankee  Doodle  Sweetheart, 
She's  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a-ridin' 


Battle  Hymn  of  the  Republic 


Mine  eyes  have  seen  the  glory  of  the  coming 
of  the  Lord  ; 

He  is  trampling  out  the  vintage  where  the 
grapes  of  wrath  are  stored. 

He  has  loosed  the  fateful  lightning  of  his 
terrible  swift  sword  ; 


His  truth  is  marching  on. 

Glory,  glory  hallelujah!  Glory,  glory 
hallelujah! 

Glory,  glory  hallelujah! 
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CELEBRATE  ARTHUR  FIEDLER’S 
50th  ANNIVERSARY 

Wear  this  special  color  T-Shirt . 
commemorating  Boston’s 
internationally  celebrated 
conductor. 


1978 


Boston’s  Fourth  of  July,  Inc. 


KEY: 

0 First  Aid  Station 


Sound  Towers 


Emergency  Assistance 

For  medical  emergencies,  contact  the  Department  of 


Emergency 

If  you  need  help  for  any  reason,  there  are  MDC 
Police  Officers  located  at  specific  spots 
throughout 'the  audience.  They  are  in  touch 
with  the  Operations  Center  by  radio  and  can 
assist  you  if  necessary.  There  are  also  Military 
Police  available  to  assist  you. 


First  Aid 


There  is  a first  aid  station  set  up  in  the 
audience  and  one  mobile  water  ambulance  as 
indicated  on  the  map  above.  There  are  three 
ambulances  standing  by  on  nearby  Boston 
streets  to  provide  emergency  transportation.  In 
addition,  there  are  a number  of  MDC  Police 
boats  patroling  the  shoreline  which  have  radio 
communications.  These  boats  can  be  dispatched 
to  the  shoreline  nearest  any  emergency  or  can 
render  assistance  to  people  on  pleasure  crafts  in 
the  Shell  area. 

Restrooms 

Again  this  year  there  are  over  100  portable 
restrooms.  Check  the  map  above  for  locations. 
There  is  also  a large  permanent  restroom 
facility  to  the  right  rear  of  the  Shell. 


Trash 


Thousands  of  Glad  trash  bags  donated  by 
Union  Carbide  Corp.  under  arrangements  made 
by  WBZ  radio  have  been  distributed 
throughout  the  Esplanade  area  this  year.  If  you 
can’t  find  one,  additional  bags  are  available  at 
restrooms  and  program  carts. 

Put  trash  in  bags,  tie  the  top  into  a knot  and 
leave  bag  on  ground.  Please  share  your  trash 
bag  with  your  neighbor. 

All  of  us,  all  of  you,  are  the  only  ones  who 
can  keep  the  Esplanade  clean.  Everyone  “pitch 
in”  and  set  a good  example. 


Lost  Children 


There  is  a central  facility  for  lost  children 
located  on  to  the  right  of  the  Shell.  See  map 
above.  If  you  are  looking  for  a lost  child,  or  if 
you  find  one,  contact  the  nearest  policeman  or 
military  policeman.  Children  and  parents  can 
often  be  united  quickly  via  2- way  radio. 

Children  whose  parents  cannot  be  located  in 
this  manner  will  be  brought  to  the  central 
facility  where  water,  coloring  books,  and  an 
attendant  will  be  available. 

Lost  children  announcements  will  also  be 
broadcast  over  the  public  address  system. 


Sound 


There  are  four  sound  towers  covering  the 
Esplanade  area  which  will  provide  high  fidelity 
sound  from  the  area  behind  the  Shell  all  the 
way  past  Clarendon  Street. 

This  year  arrangements  have  been  made 
with  WBZ  radio  to  broadcast  the  entire  concert 
live  on  AM  and  FM  without  commercial  in- 
terruption. People  who  are  located  in  the  area 
covered  by  sound  towers  who  can  hear  the 
music  over  the  amplification  system  are 
requested  to  turn  their  radios  off  during  the 
concert  so  as  not  to  create  interference.  Thank 
you. 


Rain 


Personnel  at  the  Operations  Center  are  in 
constant  contact  with  Boston  area  weather 
radar.  If  a thunderstorm  should  approach,  you 
will  be  warned  well  in  advance  and  cautioned  as 
to  the  expected  intensity  and  duration  of  the 
rain.  Only  in  the  case  of  very  severe  weather 
will  the  concert  be  cancelled. 


Pitch  In! 


Digitized  by  the  Internet  Archive 
in  2016  with  funding  from 

Boston  Symphony  Orchestra,  National  Endowment  for  the  Humanities 
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The  Esplanade  Concerts 

On  4 July,  1929,  after  two  years  of  planning  and  persuading,  Arthur 
Fiedler  led  forty-six  Boston  Symphony  musicians  in  the  first  of  a series 
of  thirty  concerts  at  the  Esplanade  on  the  banks  of  the  Charles  River. 

During  the  first  two  seasons  the  concerts  were  underwritten  by  sub- 
stantial contributions  from  a small  number  of  public-spirited  citizens, 
but  the  future  of  the  series  was  put  in  doubt  by  the  depression.  Fiedler’s 
solution  was  to  ask  the  general  public  for  a large  number  of  small 
donations,  and  for  many  years  the  concerts  were  funded  in  this  manner. 
In  1938  the  Boston  Symphony  assumed  management  of  the  Esplanade 
Concerts.  Corporate  contributions  and  federal  funds  now  make  up  the 
largest  revenue  source  for  the  concerts,  but  the  contributions  of  indi- 
vidual concert-goers  remain  essential  to  the  continuance  of  the  series. 

Over  ten  million  people  have  attended  the  concerts  since  1929.  At  a 
typical  evening  concert  audience  size  ranges  from  10,000  to  400,000. 
Rarely  cancelled  by  inclement  weather  (a  concert  is  stopped  when 
rain  blown  into  the  shell  threatens  to  damage  the  instruments),  the 
concerts  are  a continuing  tradition. 

An  inscription  on  the  doorway  of  the  Hatch  Memorial  Shell  summa- 
rizes the  attitude  of  Bostonians  towards  Arthur  Fiedler  and  his 
Esplanade  Concerts:  Through  the  vision  and  diligence  of  this  native 
Bostonian,  symphonic  music  has  been  brought  to  thousands  in  these 
pleasant  surroundings  since  4 July,  1929. 


The  Hatch  Memorial  Shell 

The  Hatch  Memorial  Shell  is  the  third  and  largest  structure  to  serve  as 
the  Home  of  the  Esplanade  concerts.  For  the  first  five  seasons  the 
concerts  were  given  from  a wooden  shell  erected  by  the  MDC.  A new 
shell,  larger  than  the  first  and  made  of  steel  plates  lined  with  wood, 
was  ready  for  the  1934  season.  This  shell  had  improved  acoustics,  but 
retained  heat  during  the  day,  making  the  interior  insufferably  hot  during 
performances.  Furthermore  it  was  considered  an  eyesore  by  many. 

The  $240,000  Hatch  Memorial  Shell,  dedicated  on  2 July,  1940,  was 
financed  by  a trust  fund  established  by  Maria  Hatch  to  create  a “public 
beauty  spot”  as  a memorial  to  her  brother  Edward.  A committee  ap- 
pointed during  Paul  Dever’s  term  as  Attorney  General  chose  to  use 
the  fund  for  a concert  shell,  after  considering  various  projects.  The 
shell,  designed  by  Richard  Shaw,  is  made  of  reinforced  concrete  sur- 
faced with  a layer  of  polished  granite  around  the  base.  The  stage 
measures  thirty-five  feet  across  in  the  beck  and  seventy-one  feet  in 
the  front,  and  is  thirty-seven  feet  deep.  With  the  larger  capacity  of  this 
facility  the  orchestra  was  expanded  to  about  eighty  musicians,  bringing 
it  much  closer  to  the  size  of  a full  symphony  orchestra. 

In  addition  to  the  Esplanade  Concerts  the  Hatch  Shell  is  used  for  a 
variety  of  events  including  performances  by  ballet  troupes,  military 
bands  and  outdoor  movie  festivals.  A record-breaking  crowd  of  over 
400,000  assembled  for  the  4 July,  1976  concert  and  fireworks 
extravaganza. 
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THE  ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


Thomas  D.  Perry,  Jr.,  Executive  Director 
Gideon  Toeplitz,  Assistant  Manager 
Peter  Gelb 

Director  of  Promotion 
Elizabeth  A.  Young 
Assistant  Director  of  Promotion 
Walter  D.  Hill 

Director  of  Business  Affairs 
Elizabeth  Dunton 
Director  of  Sales 
Charles  Rawson 
Manager  of  Box  Office 
Niklaus  Wyss 

Advisor  for  the  Music  Director 
Richard  C.  White 
Assistant  to  the  Manager 
Katherine  Whitty 
Coordinator  of  Boston  Council 


Thomas  W.  Morris,  Manager 
Daniel  R.  Gustin,  Assistant  Manager 
Joseph  M.  Hobbs 
Director  of  Development 
Candice  L.  Miller 

Assistant  Director  of  Development 
Dorothy  M.  Sullivan 
Controller 

Donald  W.  MacKenzie 
Operations  Manager,  Symphony  Hall 
James  F.  Kiley 

Operations  Manager,  Tanglewood 
Anita  R.  Kurland 

Administrator  of  Youth  Activities 
Richard  Ortner 

Assistant  Administrator  Berkshire  Music  Center 
Michael  Steinberg 
Director  of  Publications 


The  Boston  Pops  Esplanade  Orchestra 


VIOLINS 

George  Zazofsky 
Concertmaster 
Julius  Schulman 

Assistant  Concertmaster 
Joseph  McGauley 
Maynard  Goldman 
Hyun-Woo  Kim 
Abraham  Mishkind 
Kenneth  Stalberg 
Nancy  Meinhard 
Kristina  Nilsson 
Susan  Light 
Patricia  Gurin 
Mary  O’Reilly 
Joseph  Conte 
Denise  Doolan 
Priscilla  Hallberg 
Ann  Leathers 
William  Waterhouse 
Principal  Second 
Shirley  Boyle 
Kay  Knudsen 
Charlotte  Marty 
Gerald  Mordis 
Dianne  Pettipaw 
Judith  Gerratt 
Sandra  Kott 
Theodore  Leutz 
Robert  Brunton 
Anastasios  Tsicoulias 
Joseph  Scheer 

VIOLAS 

Robert  Karol 
Endel  Kalam 
Barbara  Kroll 
Jean  Haig 

Eleftherios  Eleftherakis 
Mary  Hadcock 
Leonard  Gibbs 
John  Englund 


CELLOS 

David  Fink 
Miron  Yampolsky 
Karl  Zeise 
Dorothea  Jump 
George  Seaman 
Joan  Esch 
Bruce  Coppock 
Toni  Rapier 

BASSES 

Francis  Gallagher 
Anthony  Beadle 
James  Freeman 
Justin  Locke 
Robert  Hoffman 
Melvin  Peabody 
Mark  Atherton 

FLUTES 

Elinor  Preble 

Seta  Der  Hohannesian 

PICCOLO 

William  Grass 

OBOES 

Ira  Deutsch 
Frank  Charnley 

ENGLISH  HORN 

Alan  Williams 

CLARINETS 

William  Wrzesien 
Andre  Lizotte 

BASS  CLARINET 

Edward  Avedisian 

BASSOONS 

Donald  Bravo 
Ernst  Panenka 

CONTRA  BASSOON 

Ruth  Waterhouse 


HORNS 

Richard  Greenfield 
Kathleen  Vaught 
Michael  Johns 
David  Allan 
Jeanne  Paella 

TRUMPETS 

Peter  Chapman 
James  Simpson 
Charles  Lewis 
Fred  Orkiseski 

TROMBONES 

Nathaniel  Gurin 
William  Gibson 
LaMar  Jones 

TUBA 

Gary  Ofenloch 

TIMPANI 

Everett  Beale 

PERCUSSION 

Fred  Buda 
Dean  Anderson 
Richard  Kashanski 
John  Grimes 

RHYTHM  SECTION 

Fred  Buda  — drum  set 
Francis  Gallagher  — 
electric  bass 

HARP 

Cynthia  Price 

ORGAN 

Berj  Zamkochian 

PERSONNEL  MANAGER 

Harry  Shapiro 

LIBRARIAN 

William  Shisler 


Programs  copyright  © 1978  Boston  Symphony  Orchestra  Inc. 
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Arthur  Fiedler 


The  1978  Boston  Pops  season  marked  the  49th  year  that  a unique  part- 
nership — Arthur  Fiedler  and  the  Boston  Pops  continued  to  bring 
music  lovers  from  all  over  the  world  to  Symphony  Hall.  July  1978  also 
marks  the  beginning  of  the  50th  season  of  free  Esplanade  concerts, 
founded  and  conducted  by  Arthur  Fiedler. 

Arthur  Fiedler  joined  the  Boston  Symphony  Orchestra  in  1915  as  a 
violinist.  Nine  years  later  his  conducting  ambitions  led  him  to  form  the 
Boston  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony players. 

On  4 July  1929  Arthur  Fiedler  conducted  the  first  Esplanade  concert  on 
the  Charles  River.  It  was  a gift  he  longed  to  give  Boston  — a gift  of  free 
music. 

In  the  Spring  of  1930,  Mr.  Fiedler  was  appointed  the  eighteenth  con- 
ductor of  the  Boston  Pops.  At  the  close  of  this  year’s  Boston  Pops 
season  Mr.  Fiedler  will  have  conducted  the  Pops  for  four  years  longer 
than  all  of  his  predecessors  combined. 
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Horry  Ellis  Dickson 

Harry  Ellis  Dickson,  Assistant  Conductor  of  the  Boston  Pops,  has  for 
many  years  had  a double  career  in  music.  He  was  active  both  as  con- 
ductor and  violinist  before  he  joined  the  Boston  Symphony  in  1938, 
when  Serge  Koussevitzky  was  conductor.  Mr.  Dickson’s  conducting 
career  has  flourished  over  the  last  thirty-one  years  at  the  Pops  and  the 
Esplanade,  and  with  Youth  Concerts  at  Symphony  Hall,  the  series  he 
founded  in  1959.  Born  on  the  Cambridge  side  of  the  Charles  River,  he 
attended  the  Somerville  High  School  and  the  New  England  Conserva- 
tory of  Music,  before  winning  a scholarship  to  the  Hochschule  fur 
Musik  in  Berlin,  where  he  studied  for  two  years. 

As  a chamber  music  player,  Harry  Ellis  Dickson  has  been  a member  of 
the  Boston  Fine  Arts  Quartet  and  of  the  Boston  Sinfonietta.  He  has 
been  conductor  of  the  Providence  Civic  Orchestra,  and  is  now  Assis- 
tant Conductor  of  both  the  Pops  and  Esplanade  Orchestras.  In  1975 
he  conducted  the  Pops  at  the  inauguration  ceremonies  of  Governor 
Michael  Dukakis,  his  son-in-law. 

Mr.  Dickson  is  an  ardent  collector  of  anecdotes  about  musicians, 
especially  conductors,  and  has  put  many  of  them  in  his  entertaining 
book  about  music  behind  the  scenes,  Gentlemen,  More  Dolce,  Please. 
He  has  been  awarded  the  distinguished  honor  of  Chevalier  in  the  Ordre 
des  Arts  et  des  Lettres  by  the  French  Government.  In  1971  the  National 
Conference  on  the  Humanities  presented  a Certificate  of  Honor  to 
Mr.  Dickson  in  recognition  of  his  distinguished  contribution  to  the 
humanities  through  his  life  and  work.  In  May  1973  he  was  awarded  an 
honorary  doctorate  of  music  from  the  Berklee  School  of  Music.  One 
of  Harry  Ellis  Dickson’s  close  friends  is  Danny  Kaye,  whose  conducting 
career  owes  a great  deal  to  Mr.  Dickson’s  advice  and  support. 

In  September,  1975  the  city  of  Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Humanities  in  the  new  Winter  Hill 
Community  School.  His  latest  honorary  doctorate  was  presented  in 
June,  1976,  by  the  North  Adams  State  College,  where  he  was  the  com- 
mencement speaker. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
ARTHUR  FIEDLER,  FOUNDER  AND  CONDUCTOR 

Sunday  16  July  1978  at  8:30 
HARRY  ELLIS  DICKSON  Conducting 

ALL  TCHAIKOVSKY  PROGRAM 

Marche  Slave  Tchaikovsky 

Violin  Concerto  in  D major,  Op.  35  Tchaikovsky 

Allegro  moderato 
Canzonetta:  Adante 
Finale:  Allegro  vivacissimo 

PETER  ZAZOFSKY,  violin 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 
Andante  Cantabile 

from  String  Quartet  No.  1,  Op.  11  Tchaikovsky 

Suite  from  Swan  Lake  Tchaikovsky 

Opening  Scene  — Czardas  — 

Dance  of  the  Swans  —Valse 


This  evening’s  concert  is  sponsored  in  part,  through  a grant  from  the 
Dynatech  Corporation,  and  Shawmut  Banks. 

The  sound  system  in  the  Hatch  Shell  was  designed  by  the  J.  F.  Allen 
Company. 

London,  Polydor,  and  RCA  Records  Baldwin  Piano 


PETER  ZAZOFSKY 

Peter  Zazofsky,  young  American  violinist,  recently  attracted  International 
attention  by  winning  two  major  prizes.  In  April,  1977,  he  won  1st  prize  of  the 
National  Federation  of  Music  Clubs,  the  first  artist  ever  to  receive  the  unani- 
mous vote  of  the  judges.  In  November,  1977,  Mr.  Zazofsky  captured  the  Bronze 
Medal  at  The  Henryk  Wieniawski  International  Competition  in  Poland.  He  was 
the  first  winner  from  a western  country  since  1962.  He  also  received  the 
judges’  special  award  for  outstanding  performance  by  Mozart.  Following  the 
competition  Mr.  Zazofsky  performed  extensively  in  Poland  and  recorded  for 
Musa  Polish  records. 

Peter  Zazofsky  is  a native  of  Boston,  Mass.  He  began  his  studies  with  Joseph 
Silverstein,  and  later  worked  with  Dorothy  Delay.  He  was  graduated  from  the 
Curtis  Institute  of  Music  under  Ivan  Galamian.  At  age  11  he  made  his  debut  as 
soloist  with  the  Boston  Symphony  Orchestra.  Later,  Mr.  Zazofsky  appeared 
with  the  San  Francisco  Symphony  conducted  by  Seiji  Ozawa,  and  performed 
for  educational  television  in  the  United  States  and  England.  He  is  a partici- 
pating artist  at  the  Marlboro  Music  Festival,  and  has  toured  the  U.S.  with 
“Music  from  Marlboro”  Concerts.  In  May,  1978,  Mr.  Zazofsky  won  the  Gold 
Medal  at  the  Bordeaux  France  Festival. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
ARTHUR  FIEDLER,  FOUNDER  AND  CONDUCTOR 

Sunday  23  July  1 978  at  8:30 

HARRY  ELLIS  DICKSON  Conducting 


Overture  to  The  Marriage  of  Figaro  Mozart 

Symphony  No.  5 in  B flat  major  Schubert 

Allegro 

Andante  con  moto 
Menuetto:  Allegro  molto 
Allegro  vivace 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Concerto  No.  3 in  D minor,  Op.  30  Rachmaninoff 

Allegro  ma  non  tanto 
Intermezzo:  Adagio 
Finale:  Alla  breve 

MICEAL  O’ROURKE,  piano 


This  evening’s  concert  is  sponsored  in  part  through  a grant  from  New 
England  Merchants  National  Bank  of  Boston,  Wm.  Filene’s  Sons  Com- 
pany, and  the  Raytheon  Company. 

The  sound  system  in  the  Hatch  Shell  was  designed  by  the  J.  F.  Allen 
Company. 

London,  Polydor,  and  RCA  Records  Baldwin  Piano 


MICEAL  O’ROURKE 

Irish  pianist  Miceal  O’Rourke  is  making  his  second  appearance  at  Boston  Pops. 
He  made  his  American  debut  here  last  year,  playing  Chopin’s  second  Piano 
Concerto.  Noted  in  several  European  countries  for  his  interpretations  of  this 
composer,  he  often  gives  entire  Chopin  Recitals  and  last  year,  he  was  guest  of 
Frederic  Chopin  Society  of  Warsaw  on  a concert  tour  of  Poland.  A high  point  was 
a Recital  at  the  composer’s  birthplace.  He  also  has  a special  interest  in  Mozart 
and  this  season,  he  performed  the  full  set  of  twenty-one  Mozart  Piano  Concertos 
in  seven  concerts  in  Dublin. 

A regular  soloist  with  the  Irish  Radio  Symphony  in  repertoire  embracing  all  the 
major  Classical,  Romantic  and  Modern  composers,  Miceal  O’Rourke  has  also 
been  soloist  with  orchestras  of  the  British  Broadcasting  Corporation  and  in 
Ulster.  Next  season  he  will  tour  the  Soviet  Union  as  soloist  with  the  New  Irish 
Chamber  Orchestra. 

Born  in  Dublin  in  1948,  O’Rourke  is  a graduate  of  the  National  University  of 
Ireland.  For  his  Piano  studies,  he  moved  to  Paris  in  1967,  where  he  was  a student 
of  Marcel  Ciampi  (a  pupil  of  Debussy).  He  has  also  been  a member  of  the  Master- 
Classes  of  Arturo  Benedetti-Michelangeli  and  Jorg  Demus.  More  recently,  he  has 
worked  extensively  with  Jacques  de  Tiege  at  Antwerp  Conservatory. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
ARTHUR  FIEDLER,  FOUNDER  AND  CONDUCTOR 
Tuesday  25  July  1 978  at  8:30 
HARRY  ELLIS  DICKSON  Conducting 

AUSTRIAN  PROGRAM 

Symphony  No.  88  in  G major  Haydn 

Adagio:  Allegro 
Largo 

Menuetto:  Allegretto 
Finale:  Allegro  con  spirito 

Trumpet  Concerto  in  E flat  major  Haydn 

Allegro 
Andante 
Finale:  Allegro 

ROLF  SMEDVIG,  trumpet 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Overture  to  Rosamunde  Schubert 


By  the  Beautiful  Blue  Danube,  Waltzes  Strauss 

Austrian  Peasant  Dances  Schonherr 

Hochzeitsmarsch,  Wedding  March  Sautanz,  Hogdance 

Schuhplattler,  Clog  Dance  Zwoaschritt,  Two-Step 

G’Strampfter,  The  Stomper 


This  evening’s  concert  is  sponsored  in  part  through  a grant  from 
Wheelabrator-Frye,  Inc.,  New  England  Mutual  Life  Insurance,  and 
Boston  Safe  Deposit  & Trust  Company. 

The  sound  system  in  Hatch  Shell  was  designed  by  the  J.  F.  Allen 
Company. 

London,  Polydor,  and  RCA  Records  Baldwin  Piano 


ROLF  SMEDVIG 

Rolf  Smedvig,  the  assistant  principal  trumpet  of  the  Boston  Symphony  and 
Boston  Pops  Orchestras,  was  born  in  Seattle  in  1952,  and  began  his  musical 
studies  with  his  father.  He  later  studied  under  Rafael  Mendez.  Smedvig  spent  four 
summers  at  the  Berkshire  Music  Center  at  Tanglewood  studying  with  Armando 
Ghitalla,  and  later  enrolled  at  Boston  University.  In  1973,  he  joined  the  Boston 
Symphony’s  trumpet  section  at  the  age  of  19,  becoming  the  orchestra’s  youngest 
player.  Mr.  Smedvig  has  appeared  as  soloist  with  the  Seattle  Symphony  as  well 
as  with  the  Boston  Pops,  and  has  played  principal  trumpet  in  the  Premiere  per- 
formance of  Leonard  Bernstein’s  Mass.  He  is  also  a founding  member  of  the 
Empire  Brass  Quintet,  winner  of  the  1976  Naumburg  Award.  The  group  is  the 
quintet  in  residence  at  Boston  University  and  has  recently  completed  two  tours 
of  Europe,  as  well  as  participating  in  the  Inauguration  festivities  of  President 
Carter  in  Washington,  and  performing  for  Queen  Elizabeth  II  during  her  U.S. 
Bicentennial  visit. 
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OZAWA  AND  THE  BSO 
AT  CARNEGIE  HALL  • 76/79 

“THIS  WAS  BRILLIANT  CONDUCTING;  NOR  HAS  THE  BOSTON 
SYMPHONY  EVER  SOUNDED  BETTER  UNDER  HIS  BATON." 

— HAROLD  SCHONBERG.The  New  York  Times,  April  19, 1978 


WEDNESDAYS  8c 
THURSDAYS  AT  8 PM 


4.  APRIL  4/5 

SEIJI  OZAWA,  conductor 


1. 


2. 


3. 


Soprano  to  be  announced; 

Tatiana  Troyanos,  mezzo-soprano; 
James  McCraken,  tenor;  Kim  Scown, 
tenor;  David  Arnold,  baritone; 
Werner  Klemperer,  narrator; 

THE  TANGLEWOOD  FESTIVAL  CHORUS 
SCHOENBERG  Gurre-Lieder 


OCTOBER  18/19 
SEIJI  OZAWA,  conductor 
Maurice  Andre,  trumpet 
HUMMEL  Trumpet  Concerto  in  E 
ALBINONI  Adagio  in  G for  Strings  and 
Organ 

TARTINI  Trumpet  Concerto  in  D 
TCHAIKOVSKY  Symphony  No  4 inf 


DECEMBER  13/14 

COLIN  DAVIS,  conductor 
Jessye  Norman,  soprano 
John  Shirley-Quirk,  baritone 
MOZART  Symphony 

No.  34  in  C,  K.  338 
MAHLER  Des  Knaben  Wunderhorn 


JANUARY  24/25 
SEIJI  OZAWA,  conductor 
Joseph  Silverstein,  violin 
Pinchas  Zukerman,  viola 
WEBER  Ruler  of  Spirits'  Overture 
MOZART  Sinfonia  Concertante  in  E flat 
BERLIOZ  Harold  in  Italy 


SUBSCRIBE  NOW  FOR  THE  78  79 SEASON! 


NEW  SUBSCRIBER  FORM.  There  are  a limited  number  of  seats  available  to 
new  subscribers  for  the  1978/  79  season  You  may  become 
a BSO  subscriber  by  indicating  your  choice  of  series,  location  and  price  and  by 
returning  this  form  to:  New  Subscriber.  Symphony  Hall.  Boston.  Ma  . 02115 

SEATING  & PRICES.  Parquet  & First  Tier  Boxes  $50.00.  Second  Tier  Boxes  $40.00. 
Dress  Circle  $30.00.  Balcony  (front)  $25.00.  (rear)  $20.00. 


SERIES 

LOCATION 

PRICE 

NO  OF  TICKETS 

TOTALS 

WEDNESDAY 

THURSDAY 

NAME DAY  PHONE 

STREET  EVE.  PHONE 

CITY STATE  ZIP  CODE  

Enclose  a check  made  payable  to  the  Boston  Symphony  and  mail  to:  Subscription  Office,  Sym- 
phony Hall.  Boston.  Mass.  02115.  Your  request  will  be  processed  in  order  of  date  of  arrival  and  seats 
will  be  assigned  In  August.  If  you  require  additional  information  please  contact  the  subscription 
office:  Tel.  (617)  266-1492.  - WD 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
ARTHUR  FIEDLER,  CONDUCTOR  AND  FOUNDER 

Wednesday  26  July  1 978  at  8:30 

HARRY  ELLIS  DICKSON  Conducting 

Overture  to  Der  Freischutz 
Suite  from  Carmen 

Prelude  and  Aragonaise  — Intermezzo  — 

The  Dragoons  of  Alcala  — Les  Toreadors 

Romance  in  F 

Introduction  and  Rondo  Capriccioso,  Op.  28 
JULIUS  SHULMAN,  violin 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Symphony  No.  8 in  B minor, Unfinished  Schubert 

Tales  from  the  Vienna  Woods  Strauss 


Weber 

Bizet 

Beethoven 

Saint-Saens 


This  evening’s  concert  is  sponsored  in  part  through  a grant  from  the 
John  Hancock  Insurance  Company,  State  Street  Bank  and  Trust  Com- 
pany, and  General  Cinema  Corporation. 

The  sound  system  in  the  Hatch  Shell  was  designed  by  the  J.  F.  Allen 
Company. 


London,  Polydor,  and  RCA  Records 


Baldwin  Piano 


JULIUS  SCHULMAN 

Julius  Schulman,  a native  New  Yorker,  attended  the  Curtis  Institute  of  Music 
in  Philadelphia,  where  he  studied  violin  with  Efram  Zimbalist,  the  father  of  the 
famous  actor.  Upon  completing  his  studies  he  became  in  turn,  the  concert- 
master  of  the  New  Orleans  Symphony  Orchestra  and  then  the  concertmaster 
of  the  Little  Orchestra  Society  of  New  York. 

He  was  a member  of  the  Boston  Symphony  from  1960  through  1970,  when  he 
left  to  become  assistant  concertmaster  of  the  Metropolitan  Opera  in  New 
York.  At  present  he  is  beginning  his  fourth  season  as  concertmaster-solo 
violinist  of  the  San  Antonio  Symphony  Orchestra  in  Texas. 

Mr.  Schulman’s  violin  is  a Joseph  Guarnerius,  dated  1716,  named  “The  Tiger 
Stripe.” 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
ARTHUR  FIEDLER,  FOUNDER  AND  CONDUCTOR 

Thursday  Morning  27  July  1978  at  10:15 
HARRY  ELLIS  DICKSON  Conducting 

Triumphal  March,  from  A ida  Verd i 

Symphony  No.  5 in  C minor,  Op.  67  Beethoven 

Allegro  con  brio  (First  movement) 

Piano  Concerto  No.  3 in  C minor  Beethoven 

Rondo:  Allegro  (Third  movement) 

MICHAEL  ARNOWITT,  piano 

Austrian  Peasant  Dances  Schonherr 

Hochzeitsmarsch,  Wedding  March  Sautanz,  Hogdance 

Schuhplattler,  Clog  Dance  Zwoaschritt,  Two-Step 

G’Strampfter,  The  Stomper 

Roumanian  Rhapsody  No.  1 in  A major,  Op.  11  Enesco 

RICHARD  BAIN,  harmonica 
THE  STAR-SPANGLED  BANNER 


This  morning’s  concert  is  sponsored  in  part  through  a grant  from 
Houghton  Mifflin  Company,  First  National  Bank  of  Boston,  and  New 
England  Telephone  & Telegraph. 

The  sound  system  in  the  Hatch  Shell  was  designed  by  the  J.  F.  Allen 
Company. 

London,  Polydor,  and  RCA  Records  Baldwin  Piano 


MICHAEL  ARNOWITT 

Michael  Arnowitt,  age  15,  is  a sophomore  at  Lexington  High  School.  He  has 
studied  piano  under  A.  Ramon  Rivera  for  11  years.  He  made  his  orchestra 
debut  at  the  age  of  11  as  a soloist  with  the  Boston  Pops  at  the  Esplanade  per- 
forming the  Bach  D minor  Piano  Concerto.  Since  then  he  has  given  many  con- 
certs at  the  New  England  Conservatory  and  last  year  gave  a concert  at  the 
Puerto  Rico  Conservatory.  Recently,  Michael  performed  with  the  North- 
eastern Symphony  Orchestra. 

Michael,  an  honor  student,  has  studied  composition  with  Robert  Fritz  and 
Robert  Cogan,  and  violin  with  Frances  Lanier.  In  1976,  some  of  his  composi- 
tions were  performed  on  the  WGBH  Performance  program.  He  also  received 
various  prizes  from  Adventure  In  Music. 

RICHARD  BAIN 

Richard  Bain  was  featured  soloist  with  the  Navy  Band  from  September  1951  to 
June  1971  and  was  guest  soloist  with  the  West  Point  Band,  the  U.S.  Army 
Band,  and  the  U.S.  Air  Force  Band.  He  also  played  for  many  heads  of  state 
including  the  Queen  of  England  and  Prince  Phillip,  and  King  Saud  of  Saudi 
Arabia.  He  has  been  featured  in  performances  with  Fred  Waring  and  his 
Pennsylvanians,  Horace  Heidt  and  his  orchestra,  and  has  appeared  before  as 
guest  soloist  with  Arthur  Fiedler  and  the  Boston  Pops. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
ARTHUR  FIEDLER,  FOUNDER  AND  CONDUCTOR 
Thursday  27  July  1978  at  8:30 
HARRY  ELLIS  DICKSON  Conducting 

ALL  BEETHOVEN  PROGRAM 

Overture  to  Fidelio  Beethoven 

Symphony  No.  1 in  C major,  Op.  21  Beethoven 

Adagio  molto:  Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e vivace 
Adagio:  Allegro  molto  e vivace 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Concerto  No.  5 in  E flat,  Op.  73,  Emperor  Beethoven 

Allegro 

Adagio  un  poco  mosso 
Rondo:  Allegro 

FRED  MOYER , piano 


This  evening’s  concert  is  sponsored  in  part  through  a grant  from 
Houghton  Mifflin  Company,  First  National  Bank  of  Boston,  and  New 
England  Telephone  & Telegraph. 

The  sound  system  in  the  Hatch  Shell  was  designed  by  the  J.  F.  Allen 
Company. 

London,  Polydor,  and  RCA  Records  Baldwin  Piano 


FRED  MOYER 

Fred  Moyer  of  Wayland,  Massachusetts,  began  piano  studies  with  his  mother  at 
the  age  of  seven.  At  fourteen,  he  decided  to  pursue  music  seriously  and  took  up 
intensive  study  with  Theodore  Lettvin.  As  a high  school  student,  he  was  awarded 
a full  scholarship  to  attend  the  Curtis  Institute  of  Music  in  Philadelphia  where 
he  studied  under  Eleanor  Sokoloff.  Mr.  Moyer  has  participated  in  master  classes 
taught  by  Andre  Watts  at  Tanglewood  in  1974,  and  has  studied  under  Leon 
Fleisher  in  Baltimore.  He  has  appeared  as  soloist  with  the  Boston  Symphony 
Youth  Concerts  Orchestra,  the  Holy  Trinity  Orchestra  in  Port-au-Prince  in  Haiti, 
and  with  the  Springfield,  Brockton,  and  Newton  Symphonies.  In  April  of  last 
year,  Mr.  Moyer  won  the  Philadelphia  Orchestra  Senior  Student  Concert  Compe- 
tition which  led  to  an  appearance  with  the  Philadelphia  Orchestra  Youth  Concert 
series. 
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A SPECTACULAR  78/79  SEASON 
WITH  SEIJI  OZAWA  & 

THE  BOSTON  SYMPHONY  ORCHESTRA 

TIC  ISO  AT 

%mmmi  hall 

Since  1881  the  Boston  Symphony 
Orchestra  has  been  playing  concerts 
in  its  distinctive  style.  The 
unique  sound  of  the  BSO  has  been 
overwhelmingly  applauded  throughout 
the  Orchestra’s  numerous  tours, 
its  extensive  recordings  and  its 
national  telecasts.  The  BSO  has 
become  the  most  widely 
heard  American  orchestra. 


SEND  NOW 
FOR  THE  78/79  BROCHURE! 


There  are  a limited  number  of  subscription  tickets  available  for 
the1978/79  season  at  Symphony  Hall.  You  may  obtain  new 
subscriber  information  and  complete  programs  by  filling  out  this 
form  and  mailing  to:  New  Subscriber,  Symphony  Hall,  Boston, 
Mass.  02115 

NAME 

STREET  

CITY STATE  ZIP  CODE  

TLWD 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
ARTHUR  FIEDLER,  FOUNDER  AND  CONDUCTOR 

Friday  28  July  1978  at  8:30 

HARRY  ELLIS  DICKSON  Conducting 


Overture  to  The  Magic  Flute  Mozart 

Symphony  No.  41  in  C major,  K.  551,  Jupiter  Mozart 

Allegro  vivace 
Andante  cantabile 
Menuetto 
Molto  allegro 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Pictures  at  an  Exhibition  M ussorgsky 

Promenade 
Gnomes 
An  Old  Castle 
Tuileries 
Bydlo 

Ballet  of  the  Unhatched  Chickens 

Samuel  Golden  berg  and  Schmuyle 

The  Market  at  Limoges 

Catacombs 

The  Hut  Fowl’s  Legs 

The  Great  Gate  at  Kiev 


This  evening’s  concert  is  sponsored  in  part  through  a grant  from  The 
William  Underwood  Company,  Arthur  Andersen  & Company,  and 
Prudential  Insurance  Company  of  America. 

The  sound  system  in  the  Hatch  Shell  was  designed  by  the  J.  F.  Allen 
Company. 

London,  Polydor,  and  RCA  Records  Baldwin  Piano 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
ARTHUR  FIEDLER,  FOUNDER  AND  CONDUCTOR 

Saturday  29  July  1 978  at  8:30 
HARRY  ELLIS  DICKSON  Conducting 


Overture  to  The  Marriage  of  Figaro  Mozart 

Piano  Concerto  No.  1 in  G minor,  Op.  25  Mendelssohn 

Molto  allegro  con  fuoco  — Andante  — 

Presto:  Molto  allegro  e vivace 

JONATHAN  FELDMAN,  piano 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Symphony  No.  7 in  C major  Schubert 

Andante:  Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Finale:  Allegro  vivace 


This  evening’s  concert  is  sponsored  in  part  through  a grant  from  Stop  & 
Shop  Companies,  The  Boston  Globe,  and  Western  Electric  Company, 
Inc. 

The  sound  system  in  the  Hatch  Shell  was  designed  by  the  J.  F.  Allen 
Company. 

London,  Polydor,  and  RCA  Records  Baldwin  Piano 


JONATHAN  FELDMAN 

Pianist  Jonathan  Feldman  began  his  formal  musical  training  at  the  age  of 
eight,  and  was  accepted  by  the  Julliard  Preparatory  School  at  the  age  of  ten. 
He  studied  there  under  Rosetta  Goodkind.and  later  entered  the  Juilliard 
School  where  he  worked  for  five  years  with  Irwin  Freundlich.  He  has  also 
studied  with  Edna  Golandsky,  and  is  presently  working  with  Dorothy  Taubman. 

In  1968,  he  was  the  winner  of  the  Third  Annual  Young  Artists  Competition 
sponsored  and  broadcast  by  radio  station  WQXR  in  New  York.  Five  years 
later,  Mr.  Feldman  participated  in  master-classes  given  by  Andre  Watts  at 
Tanglewood,  and  in  1976,  was  invited  to  Tanglewood  as  part  of  the  faculty. 

In  June  of  1974,  he  flew  to  Moscow  as  accompanist  to  three  cellists  compet- 
ing in  the  Fifth  International  Tchaikovsky  Competition.  While  there,  he  was 
awarded  a prize  as  best  accompanist. 

Mr.  Feldman  has  appeared  in  solo  recitals  in  New  York,  Providence,  and  in 
Lenox,  Massachusetts,  where  he  has  also  participated  in  many  chamber 
music  recitals  with  members  of  the  Boston  Symphony.  Other  chamber  music 
concerts  have  taken  him  throughout  the  United  States,  Canada  and  Africa. 


14 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
ARTHUR  FIEDLER,  FOUNDER  AND  CONDUCTOR 

Sunday  30  July  1 978  at  8:30 

HARRY  ELLIS  DICKSON  Conducting 


Prelude  to  Die  Meistersinger  Wagner 

Eine  Kleine  Nachtmusik,  K.  525  Mozart 

Allegro 

Romance:  Andante 
Menuetto:  Allegretto 
Rondo:  Allegro 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Symphony  No.  2 in  D major,  Op.  73  Brahms 

Allegro  non  troppo 
Adagio  non  troppo 
Allegro  grazioso  (Quasi  Andantino) 

Allegro  con  spirito 

Prayer  of  Thanksgiving  Valerius 


This  evening’s  concert  is  sponsored  in  part  through  a grant  from  Wang 
Laboratories,  Inc.,  and  Arthur  D.  Little,  Inc. 

The  sound  system  in  the  Hatch  Shell  was  designed  by  the  J.  F.  Allen 
Company. 

London,  Polydor,  and  RCA  Records  Baldwin  Piano 
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Introduce  Your  Children 
and  Their  Friends  to 
Some  New  Friends 
at  Symphony  Hall . . . 
Ludwig,  WoHgang,  Igor 
& Johann  Sebastian. 

The  Boston  Symphony  invites  you  to  attend 
Youth  Concerts  next  season  as  a family  on  three 
Saturday  mornings  or  arrange  for  your  school  to 
attend  as  a class  on  three  weekday  mornings. 

Saturdays  at  11:00  am: 

SERIES  A — October  28,  January  20,  March  10 
SERIES  B — November  4,  February  10,  March  17 
Fridays  at  10:15  am:  November  3,  February  9, 
March  9 

Mondays  at  10:15  am:  October  30,  February  5, 
March  12 

The  Youth  Activities  Office  at  Symphony  Hall 
(266-1492)  will  assist  you  with  all  concert 
arrangements. 


Begin  a lasting 
friendship  with  the 
Boston  Symphony 
Orchestra  Youth 
Concerts  Conductor, 
Harry  Ellis  Dickson 
and  all  the  great 
masters  of  music  at 
the  Boston  Symphony 
Youth  Concerts. 
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CELEBRATE 
ARTHUR  FIEDLER’S 
FIFTIETH 
ANNIVERSARY 


Wear  this  special  color  T-Shirt  commemorating  Boston's 
internationally  celebrated  conductor.  Since  1929  Arthur 
Fiedler  and  the  Boston  Pops  have  performed  free  concerts 
on  the  Esplanade.  It  has  been  Fiedler's  gift  to  the  people 

of  Boston!  Come  to  the 
Esplanade  on  July  4 as  Arthur 
Fiedler  begins  his  fiftieth 
season  of  Pops  concerts 
on  the  Esplanade. 


© 


50th  ANNIVERSARY 


J 


Order  Today  by  filling  in  the 
coupon  below  and  mailing  to: 
FIFDLER’S  FIFTIETH, 
32  Southwest  Park, 
Only  $5.00  Westwood,  Ma.  02090 


Honor  Mr.  Fiedler 
by  wearing  his  T-Shirt! 

All  proceeds  from  the  sale  of  these  T-Shirts  help  The  BS0 
to  continue  the  free  Esplanade  concerts. 


Small 

Medium 

Large 

YOUTH 

6-8 

10-12 

14-16 

X-Large 

ADULT 

34-36 

38-40 

42-44 

46 

My  total  order  is  for 

I have  enclosed  $ 

Name __ 


T-Shirts  at  $5.00  each 


(Please  Print) 


Address. 

City 

State 


.Zip  Code. 


